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Oz: Bu eser, Wittgenstein'in hayatinin son zamanlarinda yazdigs,
renkler {izerine diistincelerini icermektedir. Bu eser, onun tek bir
felsefi konu {izerinde yogun bir sekilde calistigin1 gosteren birkag
belgeden biridir. Eserin baglica temas:1 farkli renklerin, renklerin
farkl: tiirlerinin ve agikliklarinin 6zellikleridir. Wittgenstein, rengin
basit ve mantiksal olarak seyin ayn tiirli oldugu seklindeki gele-
neksel diisiinceyi ytkmak igin bdyle bir yolu tercih etmektedir. Fi-
ozof, eserde kimi zaman renklerle ilgili bagka diistiniirlerin sozleri-
ni aktararak kimi zaman da yalnizca sorular sorup yanitin1 okuyu-

cuya birakarak insanlar1 diisiinmeye sevk etmektedir.
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Remarks on Colour, 1.61-88 ¢

LUDWIG WITTGENSTEIN

Translated by
ILYAS ALTUNER

Abstract: This book comprises remarks on color which was written
by Wittgenstein in recent months of his life. It is one of the few do-
cuments which shows him concentratedly at work on a single phi-
losophical issue. The principal theme is the features of different co-
lors, of different kinds of color and of their luminosity. Wittgens-
tein choices such a way as to destroy the traditional idea that color
is a simple and logically uniform kind of thing. The philosopher
guide to think the people in the work as sometimes conveys the
words of other thinkers about the colors, sometimes asking only

questions and leaving the response to the reader.

Keywords: Wittgenstein, remarks, colors, surrounding, luminosity,

darkness.

c

This translation is a section of studies which were performed under the title of
“Entelekya School of Logico-Metaphysics’.
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Renkler Uzerine Diisiinceler, I, 61-88

Biz renk kavramlarimizin ¢oziimlemesinin bizi en sonunda her-
hangi bir uzamsal ya da fiziksel agiklamadan bagimsiz olan goriis
alamimizdaki yerlerin renklerine gotiirecegine inanmaya meyilliyiz.

Ciinkii burada ne bir 151k ne bir golge ne de bir parilt1 vs. vardir.

Goriis alanimdaki bu yerin gri-yesil oldugunu sdyleyebilmem, bu
renk tonunun tam bir kopyas: diye adlandirilmas1 gerektigini

bildigim anlamina gelmez.

Bir fotografta (renkli olmayan bir fotografta) kismen siyaha boyal1
dokiimlerden kismen de diiz miller, disliler vs. seylerden olusan
bir tiir torna tezgahinin 6niinde duran siyah sagh bir adam ve sar1
saglar1 arkaya tarali bir ¢gocuk goriiyorum. Yine onun yaninda agik
renkli ¢inko kapli tellerden yapilmis bir 1zgara gortiyorum. Her
sey, fotograflanmis sayfada agik ve koyu tonlarda anlatilmis ol-
masina karsin, islenmis demir yiizeyleri demir-renkli, ¢ocugun

saglarini sarisin, 1zgaray1 da ¢inko-renkli olarak goriiyorum.

Ancak sag1 fotografta gercekten sarisin olarak m1 goriiyorum? Ve
bu yénde ne sdylenebilir? izleyicinin hangi tepkisinin gosterdigi
varsayilir ki, sac1 sarisin olarak gorsiin ve yalnizca fotografin ton-
larindan onun sarisin oldugu sonucunu ¢ikaramasin? — Eger ben-
den fotografi betimlemem istenseydi, bunu en dolaysiz bigimde
bu sozciiklerle yapardim. Bu betimleme yolu uygun olmasaydi, o

zaman bagka bir yol aramaya baslamak zorunda kalacaktim.

Eger “sarisin” sozcitigiiniin kendisi sarisin sesi verebilseydi, o

zaman fotograflanmis sagin sarisin goriinmesi daha kolay olurdu.

“Bir kisim insanlarin bizim sahip oldugumuzdan farkli bir renk
geometrisine sahip olduklarim diisiinemez miyiz?” Bu, elbette, su
anlama gelir: Insanlarin bizimkilerden bagka renk kavramlarina
sahip olduklarimi diisiinemez miyiz? Bu da su demektir: Bizim
renk kavramlarimiza sahip olmayan ama bir sekilde “renk kavram-
lar1” olarak adlandiracagimiz bizimkilerle baglantili olan kavram-

lara sahip insanlarin oldugunu diisiinemez miyiz?



Renkler Uzerine Diisiinceler, 1.61-88

Remarks on Colour, 1, 61-88

We are inclined to believe the analysis of our colour concepts
would lead ultimately to the colours of places in our visual field,
which are independent of any spatial or physical interpretation;

for here there is neither light nor shadow, nor high-light, etc., etc..

The fact that I can say this place in my visual field is grey-green
does not mean that I know what should be called an exact repro-

duction of this shade of colour.

I see in a photograph (not a colour photograph) a man with dark
hair and a boy with slicked-back blond hair standing in front of a
kind of lathe, which is made in part of castings painted black, and
in part of smooth axles, gears, etc., and next to it a grating made
of light galvanized wire. I see the finished iron surfaces as iron-
coloured, the boy's hair as blond, the grating as zinc-coloured,
despite the fact that everything is depicted in lighter and darker
tones of the photographic paper.

But do I really see the hair blond in the photograph? And what
can be said in favor of this? What reaction of the viewer is suppo-
sed to show that he sees the hair blond, and doesn't just conclude
from the shades of the photograph that it is blond?--If I were as-
ked to describe the photograph I would do so in the most direct
manner with these words. If this way of describing it won't do,

then I would have to start looking for another.

If the word "blond" itself can sound blond, then it's even easier for

photographed hair to look blond!

"Can't we imagine certain people having a different geometry of
colour than we do?" That, of course, means: Can't we imagine
people having colour concepts other than ours? And that in turn
means: Can't we imagine people who do not have our colour con-
cepts but who have concepts which are related to ours in such a
way that we would also call them "colour concepts"?
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Artik renkler arasindaki ayrimu giigliikle yapabilecegin aksamin
ge¢ bir vaktinde odana bir bak — ve 15181 yak ve yar1 karanlikta
daha onceden gordiigiinii resmet. — Boyle bir resimdeki renkleri

yar1 karanlik odanin renkleriyle nasil karsilastirirsin?

“Kirmizt’, ‘mavi’, ‘siyah’, ‘beyaz’ sozciikleri ne anlama gelir?”
diye bize soruldugunda, biz, elbette, dogrudan bu renklere sahip
olan seyleri gosteririz, — ancak bu sozciiklerin anlamlarini agikla-
ma yetenegimiz bundan daha &teye gitmez! Otesine gelince, ya
higbir diistinceye sahip degiliz, ya da ¢ok ham ve bir dereceye
kadar da yanlig bir bilgiye sahibiz.

2x2=4 oldugunu gercekten diisiinebilmeyi simdi basardigini bize

sOyleyen bir mantikei diisiinebilirim.

Goethe’nin tayf renklerinin olusumu hakkindaki kuraminin yeter-
siz bir kuram oldugunun kanitlanmamistir, dahas1 o gergekte bir
kuram da sayilmaz. Ne onunla bir sey ongoriilebilir, hatta o, Ja-
mes’in psikolojisinde buldugumuz tiirden bir belirsiz sematik
cercevedir. Ne de kuramin lehine ya da aleyhine karar verebilecek

bir experimentum crucis vardir.

Goethe ile ayn1 goriiste olan bir kimse, Goethe'nin rengin dogasin
dogru bildigine inanir. Ve doga burada deneylerden kaynaklanan

bir sey degildir, aksine renk kavraminin kendisinde bulunur.

Bir sey Goethe i¢in reddedilemeyecek kadar agikti: hicbir agiklik
koyuluktan ¢ikamaz - tipk:i artan golgelerin 1sik {iretemeyecegi
gibi. — Bu su sekilde agiklanabilir: biz kirmizimsi-beyazimsi-
maviyi lila renginde ya da siyahimsi-kirmizimsi-sariy1 kahverengi
olarak adlandirabiliriz — ancak sarimsi-kirmizimsi-yesilimsi-
maviyi bir beyaz ya da benzer olarak adlandiramayiz. Ve bu, tayfla
yapilan deneylerin ne dogrulanabilir ne de yanlislanabilir oldugu
bir seydir. Oyleyse sunu sdylemek da yanlis olurdu: “Dogadaki
renklere bir bak, onun boyle oldugunu goreceksin”. Ciinkii bakis,

renk kavramlar1 hakkinda bize hicbir sey 6gretmez.



Renkler Uzerine Diisiinceler, 1.61-88

Look at your room late in the evening when you can hardly dis-
tinguish between colours any longer--and now turn on the light
and paint what you saw earlier in the semi-darkness.--How do
you compare the colours in such a picture with those of the semi-

dark room?

When we're asked "What do the words 'red’, 'blue’, 'black’, 'white'
mean?" we can, of course, immediately point to things which have
these colours,--but our ability to explain the meanings of these
words goes no further! For the rest, we have either no idea at all of

their use, or a very rough and to some extent false one.

I can imagine a logician who tells us that he has now succeeded in
really being able to think 2 x 2 = 4.

Goethe's theory of the constitution of the colours of the spectrum
has not proved to be an unsatisfactory theory, rather it really isn't
a theory at all. Nothing can be predicted with it. It is, rather, a
vague schematic outline of the sort we find in James's psychology.
Nor is there any experimentum crucis which could decide for or
against the theory.

Someone who agrees with Goethe believes that Goethe correctly
recognized the nature of colour. And nature here is not what re-
sults from experiments, but it lies in the concept of colour.

One thing was irrefutably clear to Goethe: no lightness can come
out of darkness--just as more and more shadows do not produce
light.--This could be expressed as follows: we may call lilac a red-
dish-whitish-blue or brown a blackish-reddish-yellow--but we
cannot call a white a yellowish-reddish-greenish-blue, or the like.
And that is something that experiments with the spectrum neither
confirm nor refute. It would, however, also be wrong to say, "Just
look at the colours in nature and you will see that it is so". For
looking does not teach us anything about the concepts of colours.
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Goethe'nin renklerin ve renk bilesimlerinin temel 6zellikleri hak-
kindaki diisiincelerinin bir ressama herhangi bir yarar: olabilece-
gini diistinemiyorum; bu diisiinceler bir i¢ mimara da neredeyse
higbir yarar saglamaz. Kanlanmis bir goziin rengi bir duvar kagi-
dinin rengi kadar gorkemli bir izlenime sahip olabilirdi. Bir rengin
temel Ozellikleri hakkinda konusan birisi, daima onun kullanimi-

nin yalnizca belli bir yoniinii diisiiniiyordur.

Bir renk uyumu kurami olsaydi, belki de renkleri gruplara ayir-
mak ve belli karisim ve bilesimleri reddedip digerlerini kabul
etmekle baslardi. Ve, uyumda oldugu gibi, onun kurallar1 higbir

sekilde gerekgelendirilemezdi.

Ne ‘yarin’ kavraminin ya da ‘ben” kavraminin ne de saati soyle-
menin Ogretilebildigi zihinsel oziirliiler olabilir. Bu gibi kimseler,
‘yarin’ sdzctigiiniin kullanimini vs. 6grenemezler.

Simdi bu kisilerin neyi 6grenemeyeceklerini kime betimleyebili-
rim? Yalnizca onu 6grenmis birine mi? A'min onu tam olarak bil-
gini soyleyemez miyiz? Oyunu 6grenen kisi, “satrang” sozciigii-
nii, onu Ogrenmemis kimseden farkli bir sekilde anlamaz mi1?
Onceki kisinin yapabildigi sdzciigiin kullanimi ile sonrakinin 8-
rendigi kullanim arasinda farklar vardir.

Bir oyunu betimlemek daima su anlama mi gelir: birinin onu 6g-

renmesi araciligiyla bir betim yapmak?

Normal gorenle renk-korii ayni renk-korliigli kavramina mi1 sa-
hiptir? Renk-korii yalniz bizim renk sozciiklerimizin kullanimini
ogrenemez degildir, ayni sekilde normal bir kisinin 6grendigi gibi
“renk-korti” sozctigiiniin kullanimini da 6grenemez. Onlar, 6rne-

gin, normal birinin yaptig1 gibi renk-korliigiinii kurgulayamaz.

Turuncunun daha bir kirmizimsi-sar1 oldugunu sdyleme tarzimizi
anlamayan, ama yalnizca saridan turuncuya, ondan da kirmiziya
dogru bir gecisin gozlerinin 6niinde gerceklestigi durumlardaki
gibi bir sey sdylemeye meyilli olan kisiler bulunabilirdi. Ve bu tiir
kisiler i¢in “kirmizimsi-yesil” ifadesinin hi¢bir zorlugu olmazdi.



Renkler Uzerine Diisiinceler, 1.61-88

I cannot imagine that Goethe's remarks about the characters of the
colours and colour combinations could be of any use to a painter;
they could be of hardly any to a decorator. The colour of a blood-
shot eye might have a splendid effect as the colour of a wall-
hanging. Someone who speaks of the character of a colour is

always thinking of just one particular way it is used.

If there were a theory of colour harmony, perhaps it would begin
by dividing the colours into groups and forbidding certain mixtu-
res or combinations and allowing others. And, as in harmony, its

rules would be given no justification.

There may be mental defectives who cannot be taught the concept
‘tomorrow’, or the concept 'I', nor to tell time. Such people would

not learn the use of the word "tomorrow’ etc..

Now to whom can I describe what these people cannot learn? Just
to one who has learnt it? Can't I tell A that B cannot learn higher
mathematics, even though A hasn't mastered it? Doesn't the per-
son who has learned the game understand the word "chess" diffe-
rently from someone who hasn't learnt it? There are differences
between the use of the word which the former can make, and the

use which the latter has learnt.

Does describing a game always mean: giving a description thro-

ugh which someone can learn it?

Do the normally sighted and the colour-blind have the same con-
cept of colour-blindness? The colour-blind not merely cannot le-
arn to use our colour words, they can't learn to use the word "co-
lour-blind" as a normal person does. They cannot, for example,
establish colour-blindness in the same way as the normal do.

There could be people who didn't understand our way of saying that
orange is a rather reddish-yellow, and who would only be inclined to
say something like that in cases where a transition from yellow thro-
ugh orange to red took place before their eyes. And for such people

the expression "reddish-green" need present no difficulties.
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Psikoloji gérmenin fenomenlerini betimler. — Onlar1 kim igin be-

timler? Bu betimleme hangi bilgisizligi ortadan kaldirabilir?
Psikoloji gozlemlenen seyleri betimler.

Birisi, kor bir kisiye bagkasinin gdrdiigii seyin neye benzedigini
betimleyebilir mi? — Kesinlikle. Korler, gorenle gérmeyen arasin-
daki farka dair bircok sey Ogrenirler. Ancak, sanki gorme bir ey-
lemmis ve onun da bir betimi varmis gibi, sorun kotii bicimde

ortaya konulmustu.

Ben, elbette, renk-korliiglinii gézlemleyebilirim, o zaman gormeyi
nigin gozlemleyemeyeyim? — Ben renk-korii kisinin, ya da normal
goren bir kisinin de, belli sartlar altinda hangi renk yargilarinda

bulundugunu gozlemleyebilirim.

Insanlar kimi zaman (yanlghkla da olsa) sdyle derler: “Neyi gor-
diigiimii yalnizca ben bilebilirim”. Ancak sunu demezler: “Renk-
korii olup olmadigimi yalnizca ben bilebilirim”. (Yine soyle de-
mezler: “Goriiyor muyum yoksa kor miiyiim, yalnizca ben bilebi-
lirim”.)

“Kirmizi bir ¢ember goriiyorum” ifadesi ile “Gortiyorum (kor
degilim)” ifadesi mantiksal olarak ayni tiirden degildir. Birincinin

gercekligini ve yine ikincinin gergekligini nasil sinariz?

Ancak goriip de kor olduguma ya da kor olup da gordiigiime

inanabilir miyim?

Bir psikoloji ders kitab1 “goren insanlar vardir” tiimcesini igerebi-

lir mi? Bu yanlis m1 olurdu? Ancak o kimin igin bir sey ifade eder?

“Kor insanlar vardir” demek anlamsiz degilken, “Goren insanlar

vardir” demek nasil anlamsiz olabilir?

Ancak kor insanlarin varligini hi¢ duymadigimi ve bir giin birinin
bana “gormeyen insanlar vardir” dedigini varsayalim, bu tiimceyi
hemen anlamali miydim? Eger kendim kor degilsem, gérme yeti-
sine sahip oldugum ve bu yetiye sahip olmayan insanlarin olabi-

lecegi bilincinde olmali mryim?



Renkler Uzerine Diisiinceler, 1.61-88

Psychology describes the phenomena of seeing.--For whom does

it describe them? What ignorance can this description eliminate?
Psychology describes what was observed.

Can one describe to a blind person what it's like for someone to
see?--Certainly. The blind learn a great deal about the difference
between the blind and the sighted. But the question was badly
put; as though seeing were an activity and there were a descrip-

tion of it.

I can, of course, observe colour-blindness; then why not seeing?--I
can observe what colour judgements a colour-blind person--or a

normally sighted person, too--makes under certain circumstances.

People sometimes say (though mistakenly), "Only I can know
what I see". But not: "Only I can know whether I am colour-blind".

(Nor again: "Only I can know whether I see or am blind".)

The statement, "I see a red circle" and the statement "I see (am not
blind)" are not logically of the same sort. How do we test the truth
of the former, and how that of the latter?

But can I believe that I see and be blind, or believe that I'm blind
and see?

Could a psychology textbook contain the sentence, "There are
people who see"?Would this be wrong? But to whom will it com-

municate anything?

How can it be nonsense to say, "There are people who see", if it is

not nonsense to say "There are people who are blind"?

But suppose I had never heard of the existence of blind people
and one day someone told me, "There are people who do not see",
would I have to understand this sentence immediately? If I am not
blind myself must I be conscious that I have the ability to see, and
that, therefore, there may be people who do not have this ability?
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Ludwig Wittgenstein

88 Eger psikolog bize “Goren insanlar var” soziinii 6gretirse, o zaman
ona sunu sorabiliriz: “Ve ‘goéren insanlar’ ile neyi kastediyorsun?”

Buna yanit su olur: Su su durumlarda soyle soyle davranan insanlari.
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Renkler Uzerine Diisiinceler, 1.61-88

If the psychologist teaches us, "There are people who see", we can 88
then ask him: "And what do you call 'people who see'?" The answer
to that would have to be: People who behave so-and-so under such-

and-such circumstances.
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